
The Ground I Stand On Is Not My Ground is a hybrid of  poetry and digital art. The poems 
erase historical documents related to the development and aftermath of  the Pacific War, especially 
on the island of  Okinawa. Those documents include colonial travel narratives, soldiers’ handbooks, 
government hearings, blockbuster adventure fiction, and science writing, among other texts. Erased 
into poems, these texts become spare narratives of  how individual soldiers’ and civilians’ daily lives 
were transformed by the war. Each poem is also available on the book’s companion website as an 
interactive erasure. Taken together, the poems and their original texts tell a larger story about the 
ways we imagine war, and the ways language can be used to record, justify, memorialize, or resist it.

This is the best book of erasure poems 
since Srikanth Reddy’s Voyager.

Forrest Gander, judge’s citation 
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This is the best book of erasure poems since Srikanth Reddy’s Voyager....They 
don’t necessarily read as erasures, but as lyric poems — even managing rhyme 
and epistolary. Like Reddy’s Voyager, these carry powerful political implications,  
regarding Japan and Japanese/US relations before, during, and after WWII.... 
Significantly, the technique — erasure — is well matched to a poetry of war, 
(re)constructing events through absences and aporias — the missing. 
 
     — Forrest Gander ( judge)

Collier Nogues is nothing short of brilliant in this necessary book, which lights 
up a long shadow two big governments have cast on a miraculous island and 
an indigenous people. Nogues comprehends how any war is a continuum of 
the same hell, yet each experience is specific: the chronic trauma of surviving 
amid the dead, the way history makes a “war” a narrative but the participants 
(victims/survivors/casualties) experience it only in fragments. The speakers of 
these poems are visionary; they are “one of us.” And if we can see that, we can 
see what Nogues has envisioned here, see how our world can change in the 
direction of mercy, human dignity, survival.
     — Brenda Shaughnessy

Collier Nogues, who grew up on a U.S. military base in Okinawa, explores  
how war has shaped the island of her childhood....Taken together, these poems 
not only express a desire to erase violence, but they also attempt to map the 
topography of islands and nations, caves and embrasures, weapons and flags, 
grace and dread. Nogues is a brave poet who disassembles the official discourses  
of empire to articulate a dream for an island of peace. 

     — Craig Santos Perez

Collier Nogues is nothing short of 
brilliant in this necessary book, 
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Collier Nogues is a brave poet who 
disassembles the official discourses of  
empire to articulate a dream for an island  
of  peace.

--Craig Santos Perez

The Ground I Stand On Is Not My Ground is a hybrid of  poetry and digital art. Its poems erase 
historical documents related to the development and aftermath of  the Pacific War, especially on 
the island of  Okinawa. Erased into poems, these texts become spare narratives of  how individual  
soldiers’ and civilians’ daily lives were transformed by the war. The book’s companion website  
features each poem as an interactive erasure. Taken together, the poems and their original texts tell 
a larger story about the ways we imagine war, and the ways language can be used to record, justify, 
memorialize, or resist it.

The Ground I Stand On Is Not My Ground will be published in print and e-book format in April 
2015 and distributed through Small Press Distribution. For more information please contact Drunken 
Boat’s media team at editor@drunkenboat.com.
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Praise for Nogues’s On the Other Side, Blue
Stephen Burt, SFGate:
“Nogues covers familiar landmarks of  modern mourning: the hospital, the funeral, 
the awkward, belated scattering of  ashes. But her poems, sentence by sentence, are 
much stranger, hence truer, than summary implies: She shows us quirks, ironies, bits 
that we cannot expect.”

D.A. Powell, Drunken Boat:
“Nogues lays out her family’s pedigree of  condolence: ‘I have a tourist’s love of  
family, of  being near the more articulately faithful.// My mother was grammarian, 
librarian, detention master, expert teacher of  remedial fiction./ My living uncles are 
all pastors.’ One could not ask for a more compassionate elegy.”

Jeff Alessandrelli, Pleiades: 
“Nogues crafts her poetry to exacerbate the tension between spontaneous feeling  
and calculated thought. This is tenuous ground to tread and she negotiates it master- 
fully throughout On the Other Side, Blue.... Simply put, Nogues is a poet that deserves  
to be more widely-read. She is unique tothe world of  contemporary letters.”

After the tempest, the air is very still, 

the wind delayed, 
a flickering sun 

busy in the habit of  dwelling in any 
weather 

while uprooted houses blow to frag- 
ments, and roads wash out of existence. 

I should have liked to enter  
unannounced 

not a woman 
or a person, even, 

an open ear to listen carefully 
to hear 

then to talk, and to matter to the first 
listener I found 

Afterwards to listen again for a little 
time, able to hear things 

inaudible, and to perceive.   

–”STORIES I HEAR”
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